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N3ABPAJIA BUX NOHOBO MY3UKY
| Would Chose Music Again

Mako je moja npodecuja Tpaxuna oa MeHe MHOTO OAPULAHQA Yy XMBOTY, HMKaaa To Hucam ocehana kao Teper, seh

KQO HEeLTO C Ynme cam ce yeek upeHtudukosana”, kaxe nujanuctkurea Hatawa Benkosuh, npodecop Ha Yhusepautety

30 MY3WKY W CUEHCKe YMeTHOCTH y beuy.

"Although my profession has demanded that | give up many things in life, | have never felt that to be a burden, but

rather something | have always identified with", says pianists Natasa Velikovié, Professor at the University of Music and

Performing Arts in Vienna.

wjaHucTkuba Hatawa Berokosuh (1968), koja ek ayxe speme

*uBK 1 pagw y bedy, HeflaBHO je roctosana y CBOM POAHOM

Beorpagy npea 4MjoM Nyenukom, Kaxo je jegHom npunuxKom muaja-
BMNA, HajBMLLe BONK Aa cenpa. KoHUepT je, nosogom obenexasarsa [laHa
Peny6nuke Ayctpuje, ogpxaH y Llentpy ,Casa’, a 3a Ty npunuky gowao
je u Hoeu opkectap ,Spirit of Europe” uuje je ceguwre y CT. MonTeHy
([dorsa AycTpuja) a HMHe ra My3u4apm U3 pasnv4uTX EBPONCKUX 3eMarba.
Ovpurosao je beunwja, MapTuH 3urxapt. Ha nporpamy cy Guna gena
JoxaHa Witpayca, PajHepa buwoda, Jlyaswra saH Betosexa u Bondpraxra
Amageyca MouapTa. HaTawa je ceupana betoseHoB KoHUepT 3a Knasmp
v opkectap y Lle-aypy, W, HapaBHO, NOHOBO OCBOjUNA cuMnaTwje
Georpafcke nybnuke, Koja joj je, jol 0f HeHMX NoYeTaka — Kaia cy HoB-
UHapW 0 H0j NMCaNK Kao o HyAay o4 gereta’ — buna HaknoHeHa.

Kaga ce ganac ocBpHeTe 3a co60M M carniegare npekeHu nyT, ¢
0063MpPOM Ha TO fa TaKo mnagM 3a cobom Bek umarte 3aBugHy ymer-
HHUYKY Kapujepy, 4a n1 6ucTe NOHOBO UCTUM KOPaLMMa MLLITH, aKO
6ucre mMornu ga 6upare, unn 6MUCTe Heke CBOje roTe3e UIMEeHUTH?

— CwurypHo fa 6ux HewWwTo npoMeHuna, n Moxxaa tux oapeheHe Kopake
KOpUroeana, jep y Ceakoj Kapujepu rocToje 1 YCrioHn i Nafosu, anu, ako
carnefam camo yMeTHUYKM pa3Beoj, Ty He OWx HULITa MeHsana, NpoMeHMna
61x MOX A CBOjY OPraHn3aLyMoHy METOZY, Ha NPUMEP; Y KACHWjUM roauHa-
Ma Kaja YyMETHMK MocTaHe WCKYCHWjM MOXEe W Ha OBOM nnaHy Aa ce
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By Spomenka Medakovi¢
Photo by Aleksandar Dragutinovi¢

ianist Natasa Veljkovi¢ (b.1968), who has lived and

worked in Vienna for many years, recently held a concert

in her hometown of Belgrade, where she most likes to
perform. The concert, held at the Sava Center, marked the
anniversary of the Republic of Austria. Veljkovi¢ performed with
the New Orchestra from Lower Austria, a St. Pdlten-based
"Spirit of Europe" composed of musicians from different
European countries. The conductor was the Viennese Martin
Zighart and the programme featured compositions by Johann
Strauss, Rainer Bischof, Ludwig van Beethoven and Wolfgang
Amadeus Mozart. Veljkovi¢ performed Beethoven's Concerto for
Piano and Orchestra in C-major and, naturally, again won the
hearts of the Belgrade audience that has adored her from her
very beginnings - when journalists dubbed her the child prodigy.

When you look back on your remarkable career, would
you do everything as you did, if you had to do it all over
again, or would you change some of your decisions ?

— Certainly | would change some things and perhaps correct
some of my steps, because every career has its ups and downs,
but if | were to look solely at my artistic development, | would not
change anything except perhaps my method of organisation. At
a mature age, after an artist has acquired experience, it is
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xopuryje. CywTuHa mor »xueoTa 6u, unak, octana wcra. Maabpana Gux
oneT OBaj TPHOBWUT NyT. He 3Ham ga nu 6ux ce Besana 3a Knaewp, anu
My3uka 61 ceakako 6una moj usbop. Mako je moja npochecwja Tpaxkuna og
MEHe MHOrO 0ApuLaHa Y XMBOTY, HUIKaZA TO HUCaM ocehana Kao Teper,
Beh Kao HeWTo C 4YMme cam ce yBek naeHTuukosana.

Tokom WKonoBaka y4uu cTe o4 MHOrvMX negarora y beorpagy,
Hosom Cagy, Mbyjopky, XeHneBu, y gertniscTey of npoghecopke
Mupocnase lMerposuk, 3atum og Ap6o Bangwme, lNayna Bagypa -
Ckoge, Pygonga ®upkychuja, Xapuja [LaruHepa, Hukute
Maranosa. LUita je OHO KaPaKTEPUCTHYHO LUTO CTE OF CBAKOI Of HoMX
YCBOJMUNM W 334pXani Kao feo CBOr yMeTHUYKOr n3pasa?

— flaHac mory ga kaxem Aa je reybas npema My3uum Kog meHe
passuna npodecopka Mupocnasa lMNeTpoBeuh, 3aTum OHaj 3aHaTc-
KW [1e0, KOjW je cBaKako BaxaH, npeHeo mu je Apbo Banama; cur-
YyPpHO Aa cam O CTUNY W NOWTOBakby KOMNO3WTOPa, OAHOCHO
NpaBWIIHOM YMUTarby MY3W4KOr TEKCTa, HajBuwe Hayuuna of
Mayna bagype - Ckoge y beuy Ha YHuBepauTeTy 3a My3suky u
CLEHCKe YMETHOCTM, @ KacHuja ycaspwasara kKof DepKycHuja u
Maranosa, 6une cy Bule KOHCyNTauwje W pasroBopu O My3uuw.
Mnak, cBe Bpeme y4erba KoA pasnu4uTux npodecopa Mucnum aa
caM Mmana Heku CBOj CTae W OAHOC Npema geny Koje cBvpam v ga
cam ycneeana ga npoHahem NUYHO Tymadyerse U MHTepnpertayujy.
Capa kafia pasmulurbaM O TOMe, BUAMM fia cam Mopana og mManux
HOMY fla cama UcTpakyjem, MoXaa 3aTo WTO MOjKU POAMTEbM HUCY
Mysudapu. Moja mama 4ak Hema HW cnyxa, a ja MMam anconyTHW.
MehyTum, HeHa nofgpwka y cBakom gpyrom nornegy 6una je
“3y3eTHO BaXHa 3a MeHe 1 Moj paasoj. C 063upom Ha To ga cam 1
neparor, AaHac cMaTtpam fa je rmasHW 3agaTtak npodpecopa ga
nofcTakHe CTyfeHTa u fa My NoKake CMepHUUe, anv Aa CTyAeHT
cam mopa fa npoHahe OAroBOpP Ha MHOra nuTarka y mysuuyun. U
AaHac MM je, Ha nNpuMep, AparoueH KOHTaKT ¢ npodiecopom
bagypom, KoMme 4ecTo CBMPaM WM Yuje MU jé MUWIbere Beoma
KOPWCHO, anu TO je capa apyru ogHoc mehy Hama. Cmartpam ga
yMeTHWK Tpeba yBek Hekome fa CBupa CBOj Nporpam, npe Hero
wTo u3ahe npeg nybnuky. Y Tom npouecy BaxKHa cy W cnywara
Konera, HUX0Ba 3anaxkarba U KomeHTapw, 6e3 o63ampa Ha To ga nu
he ux yMeTHUK npuxeatuTu unu Heke. [logana 6ux Tome jow jeaHy
KOMMOHEHTY. TOKOM y4eH»a HOBOT fiena MHOTO BpEMEHA NPOBOAUM
6es knaeupa, camo ¢ NapTUTypom ucnpeg cebe. A kaga seh aHam
HanameT ogpeheHn KOHUEepT, OHAa CeanM ¥ MUPY KOHUEHTpUCaHa
Ha Ty My3uKy, cnywam y cebun oHo wTo hy CBApPATH U KPO3 rnasy
MW NpONasn KOMNNEeTHO Aeno 3ajefHo ca OPKEeCTAPCKUM 3BYKOM,
Mako He rnegam napTutypy. Takas .KOHTaKT" ca My3uKoMm Beoma
je 3HayajaH baw npeA cam KoHuepT. To je Tako3BaHO MEeHTanHo
sexbare. Taga Myanka gonasu M3HyTpa.

Ca HenyHux gecert roguHa y Uranuju (Kanya, 1977), y4yectso-
Banu cte Ha jegHom melyHapogHOM Takmuyersy U Bek cTe Taga
ocsojunu npey Harpagy. KacHuje cy ce npee Harpage MHOXuUne
A0 OHe, Haj3H4ajHuje 3a Bac, nobege Ha MekyHapogHom
Trakmuyarwsy ,Knapa Xackun” y Besejy (Weajyapcka, 1985),
nocne n y Mapusy (1990) Ha jow jegHoj cBETCKOj KOMNETHULMjH.
MosHaro je ga 0 TakmuyerMMa He MmucnuTe obpo M ga Takey
BPCTY yMeTHMYKOr Hagwmertawa He Bonute. Mnak, ga nu cma-
Tpate ga 6M Bawa kapujepa cTMrna 4o oBOr HUBOa ga Hemare
TakMuyera M nobege 3a cobom?

o

possible to make corrections there as well. The gist of my life
would remain the same, if | were to do it all over again. | would
choose this thorny path again. | don't know if | would have ded-
icated myself to the piano, but certainly music would have been
my choice. Although my profession has demanded that | give up
many things in life, | have never felt that to be a burden, but
rather something | have always identified with.

During your studies you learned from many people in
Novi Sad, New York and Geneva. Your childhood teacher
was Miroslava Petrovic¢, and later you studied under Arbo
Valdmam, Paul Badur-Skoda, Rudolf Firkasny, Harry Datyner
and Nikita Magaloff. What did you learn from each of them
that you incorporated into your artistic expression?

— My teacher Miroslava Petrovi¢ developed in me a love for
music, while | learned skill from Arbo Valdma. Paul Badur-Skoda
in Vienna, from the University of Music and Performing Arts, cer-
tainly taught me about style and respect for composers, includ-
ing the correct reading of a musical text, while my later studies
with Firkasny and Magaloff were more consultations and con-
versations about music. However, during studies with various
professors, | think that | always had my own approach and rela-
tion towards the pieces | played. | succeeded in finding my own
understanding and interpretation. Now, when | think about all of
this, | realise that from my earliest years | had to explore on my
own because my parents are not musicians. My mother doesn't
have a good ear or pitch while mine is absolute. However, her
support in every sense has been extremely important for me and
my development. Considering that | am a pedagogue, today |
think that the main task of a teacher is to encourage a student
and provide direction, but the student must find answers to the
many questions that music entails. | still have a very dear rela-
tionship to Professor Badur, for whom | often play and whose
opinion is very useful to me, but our relationship is different now.
| believe an artist should always play a composition for some-
body before performing it before an audience. It is important to
hear the opinion of your colleagues, their remarks and com-
ments, regardless of whether the artist will accept them or not.

| have added another component to this. While learning a
new composition, | spend a lot of time without the piano and only
with a score in front of me. And when | know one concert by
heart, then | sit concentrated on the music. | listen silently inside
myself. | hear what I'm going to play and the whole composition
passes through my mind, together with the orchestra, without
looking at the score. Such contact with music is very important
on the eve of a concert. It is a mental exercise. Then the music
comes from inside.

You were nine years old when you performed at an inter-
national competition in Italy (Capua, 1977) and won first
prize. Later the awards multiplied until you won the most
distinguished Prix Clara Haskil in Vevey (Switzerland, 1985),
and then another from the international competition in Paris
(1990). You have said that you don't like competitions and
these kind of artistic contests. However, do you think your
career would have excelled to this level if you hadn't partic-
ipated in contests and received those awards?
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— To je Tewko pehn. Muoro Tora je aasucuno og cpeke. Mopam ga
npu3HaMm Aa mu je noHexkas Yak 3acmertana nobefa Ha Takmudersy
JKnapa Xackun".

3awro?

— 3aro wWTo ce Moj pag cyeuwe YecTo noeesyje y3 Knapy Xackun u
Ty nobegy, a ja cam, Nocne HeKor BpemMeHa y Kojem MU je Moxaa npujana
Taksa waeHTuMkauwia, noxkenena ga Gygem noHoeo camo Hatawa
Berbkoswuh, ga reyam LeHe TO WTO ja jecam v Aa Cnywajy OHO WTO CBU-
pam... CmaTpam ga Takmuderba HUCY TepeH Ha KojeM ce MOXe [OHETW
NpaBu Cyf, 0 HEKOM YMETHUKY. TeXHUKA Ce joLL MOXKE OLeHWUTH, anu ymer-
HUHKIM YTWCAK je Beoma pasnu4vT 1 3aByCy Of TOra KO Crywia, Of Hero-
BOr MCUMXMYKOr CTakba Mnv ymopa. Kap jegad »upw cnywa ueo dad
pasnuyMTe KaHguaare, NPeTnocTasbam Aa cy Herosu HnaHosn YMOPHU
W 13 BULLE 1 HUCY Y CTakby Aa npocyhyjy OHaKo Kako 61 To Mornu aa cy y
HEKOj Apyroj cuTyaumju. M camu Takmmudapw cy Hajdewhe nog CTpecom 1 He
Mory Aa y Tymaderby ofpeheHor Aena Aajy oHaj aeo cebe Koju 61 Aowao
[0 w3pakaja ga cevpajy y Apyrum okonHocTuma. Mucnum aa je nobepa
ycnosrbeHa cnocobHowhy jeaHe NWHHOCTU Aa M3APXM — U (DM3UHKK 1
MEHTANHO 1 NCUXUHKW — HANOP KOjU TaKMU4eH:-e 3axTesa.

Aa nu ceoje cTygenTe ynykyjete Ha Takmu4yerba?

— He npetepaHo, MOXAA CamO OHe Y YMjo] NUYHOCT MPenosHam
TaKBY CKNOHOCT.

Byayhku ga ce gaHac OCHMM COTMCTHYKe Kapujepe basute u nega-
rorujom, Ha YHMBEep3UTeTy 3a My3uKY M CUEHCKe yMeTHOCTH y beyy, ga
umare nopoguyHe obasese Koje genuTte ca Cynpyrom BHOSIOHYeINC-
Tom Tobujacom Crocujexom, Heryjere geuy, Munuyy (7 roguHa) n
Munowa (17 meceymM) Koju 3axTeBajy NpUCycTBO Majke, Yemy gajete
npegHOCT M KaKo ycrniesare fa ogroBopuTe Ha cBe obasese?

— CurypHo pa ceojoj deuw Aajem npegHocT. Mucnum ga HuwTa
BaXkHWje of tbvx He nocToju. OTkasana Gux cBakn KOHUEPT, ako je
cuTyaumja Takea ga cam MM notpebHa baw ja y ogpeheHoMm TPeHyTKY u
A3 HMKO He MoXe fda me 3ameHun. Moj cynpyr, Koju je Takohe mysudap,
MHOrO NOMaske, yckade Kaga je noTpebHo, Tako Aa 3a caja cBe ycnesa-
MO Aa ycknaaumo. Ho, faHac je Temno xxnBoTa Takae Aa je sehinHa xeHa
cyodeHa ca Tum npobnemom. Hucam, gakne, ycamrbexa.

Ca cynpyrom HacTynarte Ha KOHUepTHMa KkamepHe mysuke. Kaga
M KaKo npunpemare gena koja kere ceuparu?

— He sonum ga ce 4ecTo npeg nybnvkoMm nojasrsyjeMo 3ajefHo.
Mucnum aa To Huje Ao6po. Mu cTanHo yHuMO HOBE KOMMosvuvje, anv
CBMPaMO 3ajegHo Kaj ce 3a TO yKayke HapodvTa npunuka. Y mehyspe-
MEHY CBaKO HacTyna camoCcTanHo.

Bawa ktin Munuya cempa BuonuHy u Bek je nobeguna Ha jeg-
Hom Takmuyersy y Beuy! fla nu 6ucte, ako OHa TO Xenu, nonyt
BawMx pogurersa, npe cBera Bawe Majke, NOAPXanu HeHy
CONMWUCTHUYKY Kapujepy KacHuje, unu 6ucTe joj caserosanu ga ce
onpegeny 3a HeWTo 4PYro, MUPHUje U Marbe CTPECHO?

— Munuua je Bpno gapoeuTa u ja To Beh cafa noapxasam jep ceu-
pam Kao HeH KNaBupcKu capaaHuk. M Ha TakMyuierby cam je npatuna Ha
knasupy. [loraka ce Aa MO] KOHUEPT MO4YHEe Tako WTO NpBO Hac Ase
HeLWTOo CBMpamo, a nocne octajem cama Ha noawjyMmy. Tako je 3a caga,
anu ako oHa KacHuje 6yae oanyyina fga ce 6aBW HeYMMm OpYTUM,
noapxahy je, oHa Mopa UMaTKh CONCTBEHK NyT.

Llita Bac Ha NPOGhecHOHaNHOM nnaHy o4ekyje y 2007. rogutHn?

- 3acapa je y Beuy, y LLybepT Canu y KoHuepTxaycy, yroBopeH KoH-
LepT Ha kojem hy cempaTtu LLlymaHosa fena. A, 3aTum, TY j@ U CHUMarbe
KOMNaKT gwucka, oneT ¢ Komnoavuvjama Knape v Pobepra LlymaHa.
MNocne cnegy NnpoMoumnja KOMNakT AUCKa... |
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— It is difficult to say. Many depended on pure luck. | have to
admit that there have been moments when being the winner of
the Prix Clara Haskil was a disadvantage for me.

Why?

- Because my work was too often connected with Clara
Haskil and this prize, and after a certain period of time | want-
ed only to be Natasa Veljkovic¢, to make people appreciate me
and listen to my playing... | think that competitions are not a
good place to truly judge an artist. Technique is perhaps pos-
sible to evaluate, but the artistic impression is quite singular
and depends on the listener, on a listener's psychological
state or even fatigue. When a jury listens to various candi-
dates all day long, | assume that the members of the jury are
tired and unable to judge as well: the contestants are also
generally under stress and they might not be able to express
a part of themselves as they could under different circum-
stances. | think that winning is conditional on the ability to
endure - physically, mentally and psychologically - the effort
that a contest requires.

Do you send your students to competitions?

— Not too much, perhaps only those in whom | recognise an
inclination for it.

Apart from your soloist career, you also work as a peda-
gogue at the Vienna University of Music and Performing
Arts, and you have family obligations with your husband,
cellist Tobias Stosiek, and your children Milica (7) and Milo$
(17 months). What are your priorities and how do you cope
with all these obligations?

— Of course my children come first. Nothing is more impor-
tant than them. | would cancel every concert if a situation
demanded that | be with them and there was nobody to
replace me. My husband, who is also a musician, helps me
whenever necessary, so for the time being we manage to
orchestrate everything. However, today's tempo of life is such
that the majority of women face these problems. | am not the
only one.

You perform with your husband at chamber music con-
certs. When and how do you prepare for these concerts?

- | don't like to perform too often with my husband. | don't
think it's good. We constantly learn new compositions, but we
play together only on special occasions. In the meantime, each
of us performs separately.

You daughter Milica plays the violin and has already won
a competition in Vienna. If she wanted to pursue a soloist
career, would you support her as your parents did you, or
would you advise her to choose something else, an easier
and less stressful vocation?

— Milica is very talented and | am already supporting her
because | play as her piano accompanist. At the competition
you mentioned, | played with her. It sometimes happens that my
concert begins with the two of us playing something, then |
remain alone on the podium. That's the way it is now, but if she
decides to do something else later, | will support her. She must
find her own way.

What are your professional plans in 20077

— | will have a recital in Schubert Hall in Konzerthaus per-
forming Schumann. After that | will promote my CD. ®
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